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like them, regret it, otherwise I would  mention them.
"The Figaro had promised the book on December 15th, and M. de Balzac began it on November 17th. M. de Balzac and the Figaro both have the strange habit of keeping their word. The printing-office was ready, and stamping its foot like a restive charger.
" M. de Balzac sends two hundred pages pencilled in five nights of fever. One knows his way. It was a sketch, a chaos, an apocalypse, a Hindoo poem.
" The printing-office paled. The delay is short, the writing unheard of. They transform the monster; they translate it as much as possible nto known signs. The cleverest still understand lothing. They take it to the author.
" The author sends back the first proofs, glued
>n to enormous pages, posters, screens.    It is now
hat you may shiver and feel pity.    The appearance
>f these sheets is monstrous.   From each sign, from.
ach printed word, go pen lines, which radiate and
leander like a Congreve rocket, and spread them-
slves out at the margin in a luminous  rain of
hrases,   epithets,   and   substantives,   underlined,
i rossed, mixed, erased, superposed:  the  effect is
i azzling.
" Imagine four or five hundred arabesques of 1 is sort, interlaced, knotted, climbing and sliding f Dm one margin to another, and from the south t the north. Imagine twelve maps on the top of